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who was of all poets the least Homeric, and Virgil to Dry-
den, than whom not many poets have been more un-Vir-
gilian. Pope would have done the Mantuan, whom in
many things he resembles, excellently. Dryden has done
him excellently too, only that the spirit of the translation
is entirely different from that of the original. To say
after Wordsworth that Dryden "spoils" all the best pas-
sages is quite unfair. But Wordsworth had no special
faculty of criticism in the classical languages, and was
of all recorded poets the most niggardly of praise, and
the most prone to depreciation of others. Of the three
parts as wholes the Georgies are perhaps done best, the
Eclogues worst, the ^Bneid with most inequality. Yet the
beat passages of the epic are the best, beyond all doubt, of
the whole version. A certain delicacy of touch, which Vir-
gil especially requires, and of which Dryden was sufficient-
ly master in his more original work, has often failed him
hero, but the bolder and more masculine passages are rep-
resented with a great deal of success. Those who believe,
as 1 confess I myself believe, that all translation is unsat-
isfactory, and that poetical translation of poetry is nearly
impossible, must of course always praise such work as this
with a very considerable reservation. But when that res-
ervation is made, there remains plenty of fairly disposa-
ble praise for this, Dryden's most considerable undertak-
ing of a single and complete kind. The older translations
have so far gone out of general reading in England that
citation is in this ease almost indispensable, as well for the
purpose of showing what Dryden actually did give his
readers in this famous book, as for that of exhibiting the
progress he had made since the Ovid of sixteen years be-
fore. The passage I have chosen is the well-known open-
ing of the descent into hell in the sixth book, which haspef
